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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and 
professional programs. BU consists of 17 colleges and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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Fata Morgana 
Davide Ianni 
"A Fata Morgana is an unusual and very complex form of mirage, a form 
of superior mirage, which, like many other kinds of superior mirages, 
is seen in a narrow band right above the horizon. It is an Italian phrase 
derived from the vulgar Latin for "fairy" and the Arthurian sorcerer 
Morgan le Fay, from a belief that the mirage, often seen in the Strait of 
Messina, were fairy castles in the air or false land designed to lure sailors 
to their death created by her witchcraft" (Wikipedia). 
In optical illusions, "reality" is juxtaposed with the "fairy" version hang-
ing in the air. In my piece, I seek to create that blurry, magical, fairy ver-
sion of musical sounds and objects. Fata Morgana uses feedback-distorted 
sound analysis as a base of its harmonic palette. Its form is built out of a 
small number of objects that compete with each other even as their out-
lines and contents blur and change. 
Recueil de pierre et de sable 
Joshua Fineberg 
(D. Ianni) 
"As with the rake and sand, the successive interventions of the harp 
progressively create ever larger, and more intricate designs-shaping the 
architecture of the piece. The discontinuous, non-symmetrical elements 
the gardens (often expressed with collections of large boulders) are also 
used as a source of inspiration; isolated elements, exhibiting no apparent 
relation to the rest of the musical material, are used to set off and orient 
the perception of the larger form" (Fineberg). 
Fineberg's Recueil de pierre et de sable is a juxtaposition of different musics, 
with a strong connection between process and object. Found objects from 
Japanese traditional musics, with their musical properties intact, are inte-
grated with continuous musical processes so that the objects and process-
es coexist in such a way that one frames the other. Like in Partiels, object 
and process are intimately connected; unlike Partiels, the musical objects 
dictate the flow of the processes around them, which resonate with the 
reality of the found objects. 
The two harps, one detuned by a quarter-tone, play as one, and their 
musical actions affect those of the sextet, like a rake on sand. In Recueil de 
pierre et de sable, contexts are created for objects that are already carriers 
qf ontext, and the interaction of these contextual layers results in music 
se turbulent form has physical repercussions on its surface. 
Les Espaces Acoustiques 
Gerard Grisey 
"We are musicians and our model is sound not literature, sound not 
mathematics, sound not theatre, visual arts, quantum physics, geology, 
astrology or acupuncture" (Grisey). 
Gerard Grisey's work insists on the sonic reality of music-his music, 
especially Les Espaces Acoustiques, is quite clearly made up of sounds, is 
about how sound progresses over time, and demonstrates the physicality 
of sound. Les Espaces Acoustiques, a six-part cycle written over the span of 
11 years, can be thought of as "a great laboratory" for the new techniques 
and attitudes of composing, listening and playing that Grisey pioneered 
(Grisey). These techniques and attitudes are based on a fundamental 
understanding that sound is a physical force made up of physical com-
ponents, which can be manipulated in music to create a kind of push and 
pull similar to that which is integral to the success of tonal music. 
Prologue: "A solo voice, the ghostly response of unoccupied instruments, 
but also an abstract, unbending structure ... I hope I have succeeded here 
in stammering out what I believe music to be: a dialectic between form 
renzy" (Grisey). Solo viola: Mark Berger. 1976 . . 
Periodes: Using the motion of human breathing as a model of how sound 
moves through time, Peri odes is an exploration of quasi-periodicity (ex: 
breathing, walking, heart-beating) that expands the melodic motion set 
forth in Prologue. Seven musicians. 1974. 
Partiels: Periodicity is explored further in Partiels, joined by an explora-
tion of harmonic partials and a new approach to development, in which 
a musical object and development process are inextricably linked: "The 
sound object is only a process which has been contracted, the process 
nothing more than a dilated sound object... The process makes percep-
tible what the rapidity of the object hides from us: its internal dynamism" 
(Grisey). Also central to Partiels is the integration of all sounds (from 
noise to pitch), the continuum of timbre and harmony, and how these 
elements can be put together in both continuous and disjunct ways to cre-
ate forms that integrate time in such a way that time no longer functions 
as a grid but as a palpable force. Eighteen musicians. 1976. 
SOUND ICON: Ensemble 
Flute: Jessi Rosinski 1 2 4 5 
Flute: Ashley Addington 1 2 5 
Oboe: Elizabeth England 1 5 
Clarinet: Amy Avocat 14 5 
Clarinet: Alexis Lanz 1 2 5 
Clarinet: Rane Moore 5 
Horn: Derek Lewis 1 5 
Horn: Joseph Walker 5 
Trombone: Christopher Moore 1 4 5 
Organ: Yoko Hagino 5 
Percussion: Dave Tarantino 1 5 
Percussion: Takehiko Mochizuki 1 5 
Harp: Franziska Huhn 2 
Harp: Tomina Parvanova 2 
Violin: Gabriela Diaz 1 2 4 5 
Violin: Shaw Pong Liu 1 5 
Viola: Mark Berger 3 4 5 
Viola: Ethan Wood 12 5 
Cello: Javier Caballero 1 2 4 5 
Bass: Randall Zigler 1 4 5 
1: Fata Morgana// Davide Ianni 
2: Recueil de pierre et de sable// Joshua Fineberg 
3: Prologue// Gerard Grisey 
4: Periodes //Gerard Grisey 
5: Partiels //Gerard Grisey 
Jeffrey Means: Conductor, Artistic Director 
Jeffrey Means has been hailed as a musician demonstrating "outstanding 
g1 and accomplishments" by the Boston Globe, and as an "intrepid con-
\ or, his sure hand seemingly unfazed" by Bruce Hodges for Seen and 
Heard International. His career encapsulates a passion for a wide-ranging 
repertoire spanning the pre-Baroque to today's most progressive music. 
Means is an established presence in Boston's New Music Community. 
He regularly leads many of Boston's new music ensembles including the 
Xanthos Ensemble, Firebird Ensemble, the Ludovico Ensemble, and the 
Callithumpian Consort. He also guest conducts New-York based en-
sembles, including the East Coast Composers Ensemble, and the Mimesis 
Ensemble. Early in the '08/'09 season, Means led the opening concert of 
the Ditson Festival of New Music, a four-day festival showcasing Boston's 
premiere new music ensembles. In 2009, Means was one of two conduc-
tors selected to study with Pierre Boulez in Lucerne, Switzerland. This 
season, Means led the opening concert of Boston's "Celebrating Boulez" 
festival; the program included the composer's seminal Le Marteau sans 
Maitre. Later this year, Means will lead the first three works of Gerard 
Grisey's Les Espaces Acoustiques with Sound Icon, a sinfonietta ensemble 
for which he is artistic director. 
Means has served as assistant or guest conductor for numerous en-
sembles in the New England area. This past season, Means prepared the 
chorus for performances of Tosca with the Raylynmor Opera of New 
Hampshire. Recently, Means was also invited to guest conduct the Bos-
ton Civic Symphony. Additional performances include concerts with the 
·way Concert Orchestra of Norwood, MA, and with many ensembles 
o ew England Conservatory. Means continues to guest conduct at New 
England Conservatory, frequently leading the Jordan Winds and the Per-
cussion Ensemble. 
An accomplished instrumentalist, Means continues to pursue a parallel 
career as a percussionist. He has performed on New England Conserva-
tory's First Monday series- a chamber music series for distinguished 
faculty and alumni. This past season, Means played a central role in Bos-
ton's Steve Reich festival, serving as ensemble director for the composer's 
seminal Drumming. Jeffrey also frequently performs with pianist Stephen 
Drury, most recently in performances of Stockhausen's Kontakte. In recent 
years, Means performed with many of Boston's finest ensembles, includ-
ing the Boston Philharmonic, the Atlantic Symphony, the Harvard Group 
for New Music, the Back Bay Chorale, and many others. 
In addition to the Lucerne Festival Academy, Means has taken part 
in numerous festivals, including the Casals Festival (Puerto Rico), the 
Tanglewood Music Center, and the Institute for Contemporary Perfor-
mance in Manhattan. He holds a BM in percussion from New England 
Conservatory with distinction in performance, and a MM in conductint 
from the same institution with honors. At NEC, Means was awarded the 
2005 John Cage Award, the 2006 Tourjee Alumni Award, and the 2008 
Gunther Schuller Medal. He has recorded for Mode, Albany, New World, 
and Navona records. 
Victoria·Cheah: Executive Director 
Victoria Cheah (b. 1988, New York, NY) is a doctoral candidate in compo-
sition at Brandeis University and holds a B.A. from Hunter College with 
honors including a department prize in music and a Macaulay Honors 
College scholarship. Cheah is the executive director of Sound Icon, a 
Boston new music sinfonietta led by Jeffrey Means. She has also worked 
closely with other leading new music ensembles and presenters including 
the BEAMS Electronic Music Marathon, the Manhattan Sinfonietta, and 
the Argento Chamber Ensemble. 
Sound Icon: Mission 
Sound Icon is a Boston-based, sinfonietta-sized ensemble committed to 
performing fundamental new music repertoire from the past few de-
cades. Our mission is to perform works that have redefined our under-
standing of music. 
Well-known ensembles abroad, such as the Ensemble Modern, Ensemble 
lnterContemporain, the London Sinfonietta and others have been trail-
blazers for this instrumental grouping, which offers the colors of a full 
orchestra together with the precision and flexibility of a chamber ensem-
ble. Sound Icon will bring this sound, so integral to many contemporary 
masterworks, to audiences in Boston and elsewhere through concerts and 
academic residencies, which will allow us to work with student compos-
ers interested in the sinfonietta genre. 
A key facet of Sound Icon's identity is our commitment to this ground-
breaking repertoire that requires the color and precision of a sinfonietta-
sized ensemble. Each Sound Icon concert will feature one landmark work 
that is not often heard live in the United States. With thoughtful 
programming around each such work, Sound Icon will attempt to engage 
audiences in a dialogue about what progressive music really is-music that 
redefines rules, experiences and boundaries. 
'ft. groundbreaking works, though well-respected in the musical com-
rrn.iruty, are often not performed in the United States. Sound Icon intends to 
· bring this repertoire and a sinfonietta-sized ensemble to Boston, a vibrant 
cultural capital. We aim to encourage composers, performers and audiences 
alike to continue this progressive journey, through innovative programming 
· and exciting musical events. 
Our first full season in 2011-2012 features Wolfgang Rihm's Concerto Seraphin 
(2006-8) in the fall and Helmut Lachenmann's Concertini (2005) and ' ... zwei 
Gefo.hle ... ', Musik mit Leonardo (1992) in the spring. For more information, 
please visit soundicon.org. 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our conznzunih; of alumni, faculhj, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts ftmd important capital initiatives, scholarships, educational outreach, pelformances, "' 
and exhibitions, all of which directly benefit the talented young artists of Boston University. • 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year*: 
$100,000 and above 
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The Estate of Peter Donnelly 
Bobbi Hamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
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Association 
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Francis Williams 
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Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
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Cathy Barbash 
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Fred Bronstein 
Richard D. Carmel 
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Stewart and Judith Colton 
Saul and Naomi Cohen 
Frank D'Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Krajchoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Larance and Charla Morgan 
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Mia Oberlink 
Richard Ekdahl 
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Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
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Robert and Phyllis Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
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The Reverend Dr. Joan B. Malick 
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F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
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Nina Tassler 
Robert TI1oburn 
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LuoYan 
Moshen Darius and 
Shu Bing Yaraghi 
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Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Usa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart III 
Patrick Szymanski and 
Margery Lieber 
Richard VanDeusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edu/cfa/alumni/giving-back. If your name has been omitted from this list, please contact us so that we can 
correct our records. . 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trombotae"' 
Steven Ansell viola • Richard Menaul hom 
Edwin Barker double bass• Suzanne Nelsen bassoon 
r Basrak viola Craig Nordstrom, clarinet 
hang violi11 Toby Oft trombol!e 
'-
ela Diaz, violirz Elizabeth Ostlingflute 
Daniel Dona pedagogy Ken Radnofsky saxophone 
Jules Eskin cello Richard Ranti bassoon 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Rugg;ero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske lzom ,. 
Bayla Keyes vinlill • Robert Sheena 
Michelle LaCourse viola • Englis/1hom 
Katie Lansdale violin Ethan Sloane clarinet"' 
Benjamin Levy double bass Jason Snider hom 
Lucia Lin violin ,. Samuel Solomon 
Malcolm Lowe violin percussion 
Dana Mazurkevich violin James Sommerville horn 
Yuri Mazurkevich violi11 • Linda Toole flute • 
Ikuko Mizuno violin Lee Vinson percussion 
John Muratore guitar 
George Neikrug cello ++ PIANO 
James Orleans double bass Anthony di Bonaventura • 
Leslie Pamas cello Maria Clodes-Jaguaribe • 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschl-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaum, violin Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violin++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin • 
Jessica Zhou harp ORGAN 
Nancy Granert 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Ken Amis tuba Michelle Alexander • 
Jennifer Bill saxophone Sarah Arneson • 
Peter Chapman trumpet Penelope Bitzas • 
Geralyn Coticone flute Sharon Daniels* 
Dwyer flute James Demler • 
verson trumpet"' Gary Durham 
]or Ferrillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoon Susan Ormont 
John Heiss flute Bonnie Pomfret 
Gregg Henegar bassoon Jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC PRODUCfiON DEPARTMENT 
J. Casey Soward, Mm1ager of Production and Perfomwnce 
Michael Culler, Head Recording Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling n11d Programs Coordinator 
Kris Sessa, Librarim1 
Martin Snow, Keyboard Tec/mician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
A! do Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau • 
Laura Jeppesen Andre de Quadros • 
viola da gamba Jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Higgins • 
Catherine Liddell/ute RonKos"' 
Martin Pearlman Warren Levenson 
Baroque ensembles"' Roger Man tie • 
Robinson Pyle Sandra Nicolucci,. 
1Jatural trumpet Evan Sanders 
Marc Schachman 
Baroque oboe CONDUCTING 
Jane Starkman David Hoose • 
Baroque violin, viola Ann Howard Jones • 
Peter Sykes harpsichord • Scott Allen J arret! 
David Martins 
MUSICOLOGY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck"" Phyllis Curtin++ 
Ami Heimir lngolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie ,. Angie Jepsen 
Joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Po latin 
Jeremy Yudkin • Christien Poles 
Jeffrey Stevens • 
COMPOSITION Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigaiia 
Varian Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg • Lorena Tecu 
Samuel Headrick • Noriko Yasuda 
David Kopp • Molly Wood 
Mary Montgomery Koppel 
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SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Performance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, Eusemblcs 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, March 28, 8:00pm ALEA III: Workshop Intematior-
. Theodore Antoniou, conduc 
Tsai Performance Center 
Tuesday, March 29, 8:00pm Muir String Quartet 
In Residence at Boston University 
Metcalf Trustee Center 
Friday, Aprill, 8:00pm The Fiddler and the Old Woman of Rumelia 
An opera by Ketty Nez 
Jeffrey Means, conductor 
with Xanthos Ensemble, Rebekah Alexander, 
Elissa Alvarez, Jeffrey Taveras, and Ulysses Thomas 
Concert Hall 
Monday, Aprilll, 8:00pm Boston University Symphonic Chorus 
and Symphony Orchestra 
Ann Howard Jones, conductor 
James Demler, Elijah 
Penelope Bitzas, mezzo-soprano 
Elizabeth Baldwin, soprano 
Martin Bakari, tenor 
Mendelssohn's Elijah 
Symphony Hall 
Concert Hall, 855 Commonwealth Avenue 
Metcalf Trustee Center, 1 Silber Way, 9th floor 
Symphony Hall, 301 Massachusetts Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
